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Scott Alario, Ecstatic Consumption @Kristen Lorello

By Loring Knoblauch (https://collectordaily.com/author/loring-knoblauch/) / In Galleries (https://collectordaily.com/category
/galleries/) / April 29, 2016

JTF (just the facts): A total of 8 color photographs, framed in white and unmatted, and hung against white

walls in the small, single room gallery space. All of the works are archival pigment prints, made in 2015 and

2016. Physical sizes are either 15×12 (in editions of 2+1AP) or 30×24 (in editions of 3+1AP) (or reverse). A small

booklet with reproductions of the works and a short explanatory essay by the artist is available from the gallery.

(Installation shots below.)

Scott Alario, Ecstatic Consumption @Kristen Lorello - Collector Daily https://collectordaily.com/scott-alario-ecstatic-consumption-kristen...



Comments/Context: Scott Alario’s newest photographs find him extending his black and white exploration of

childhood play and domestic family life into the realm of manufactured color. Building on the multiple exposure

techniques he used to create elusive mystery and imaginary movement in his previous show (here

(https://collectordaily.com/scott-alario-what-we-conjure-kristen-lorello/)), he’s embraced a painstaking method

for generating color here, allowing the gaps and time variations in that methodical process to create

serendipitous wonder in his pictures.

Alario’s new photographs are effectively digital sandwiches, where a series of black and white exposures are used



to simulate full color. Tri-color red, green, and blue filters are sequentially placed over his lens, and the

resulting images are then combined to generate a full color palette. This same process (or variations on it) have

recently been used by Florian Maier-Aichen in his broad Swiss landscapes upended by shimmers of off-register

color and by Jessica Eaton in her floral still lifes constructed with deliberate mismatches of exposure filter and

output color. The technique brings a sense of hand crafted process to the creation of photographic color,

allowing its component parts to be unpacked and reassembled in new and unexpected ways.

Passing time and the resulting imperceptible shifts of light that occur in the elapsed moments between exposures

are what gives Alario’s images their wispy magic. Using a fixed camera position, the three single color exposures

generally line up for still life subjects like a fork of star shaped pasta or pink rock candy encrusted on a stick – the

colors largely appear “normal” when they are put together. But even in these unmoving scenarios, light wreaks

havoc with the sandwiched outcomes – the smoky steam rising off the pasta becomes a rainbow swirl of

intertwined mist like an animated fairy spell, while the dappled light across the white backdrop of the rock candy

undulates from soft blue green to peachy yellow. In the few seconds while the filters are being changed, these

objects are seemingly taking on new personalities, breathing before our very eyes.

In the situations when there is more movement in the frame, the separated colors become more wildly

misaligned and the overall effect is more gleefully off kilter. Neon green automotive coolant pours into an

engine, falling from a plastic jug that has jittered into candy-colored echoes of itself in pink, purple, and green.

The swing of a pair of swimming pool flippers creates the same dilations, the traditional blue leaving behind

auras of pink and yellow. A rising (or perhaps falling) backyard play tent changes colors in stages, moving from

blue at its height to a kaleidoscope of pink, green, and yellow as it crumples. And a joyful cheer for My Little Pony

cartoons turns a pair of outstretched arms into an octopus-like gathering of six limbs, the simple turn of his

daughter’s head becoming a contagiously ecstatic shout of approval.

What’s refreshing is that Alario’s use of the tri-color process doesn’t seem rooted in a conceptual investigation of

color theory or technical nuances. Instead, he’s using it as a way to intentionally undermine the static nature of a

single image, introducing both chance occurrences and time slippage into his storytelling. And as a result, there

is a thoughtful innocence to the free-wheeling color that might not be the same had he opted for a more cerebral

approach. He’s embraced the glorious accidents that come with the territory, and deftly merged them directly

into his playful aesthetic. There is something inherently childlike about the sparkling colors of a rainbow, and

Alario has found a way to incorporate the effervescent energy of that optimism into his pictures.

Collector’s POV: The works in this show are priced in rising editions. The 15×12 work starts at $850, while the

30×24 prints start at $2200. Alario’s work has little secondary market history at this point, so gallery retail

remains the best option for those collectors interested in following up.
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Collector Spotlight: Jessica Witkin 
By Rebecca Bates 
July 6, 2015 
 

The Salon 94 director acquires a roster of works by emerging artists, from a young 
sculptor to a Brazilian designer. 
... 

The 

gallery wall in Witkin's living room includes a red and white stool by Anton Alvarez, Donald Urquhart's "Say It with 

Flowers, What a Bitch," and a portrait of a vampire by David Mramor. The wall also includes a drawing by Marcel 

Dzama, a work on paper by Marc Hundley,a photograph by Scott Alario, prints by Gilbert & George, and “What Is 

Love but a Raucous Song,” by Cecilia Szalkowicz and Gaston Persico. 
 

https://paddle8.com/editorial/collector-spotlight-jessica-witkin/ 
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Photographer	  Scott	  Alario	  set	  out	  to	  create	  a	  fantasy	  land	  for	  his	  daughter	  in	  his	  lush,	  
black	  and	  white	  photos.	  Now	  nearly	  six-‐years-‐old,	  she's	  calling	  the	  shots,	  and	  pushing	  
his	  work	  in	  the	  direction	  of	  a	  dreamy	  documentary	  of	  family	  and	  fatherhood.	  
	  

 
	   	   Father Fort, 2010 

There’s something magical about becoming a parent and entering a mysterious new territory full of unforeseeable 
challenges and unparalleled joys. Many photographers, meanwhile — constantly peering through the lens in search 
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of answers — maintain a fraught relationship with the very idea of mystery, alternately acting as the spinner of tall 
tales or the destroyer of fantasy. 

Photographer Scott Alario became a father in 2008 when his wife, the sculptor, seamstress and poet Marguerite 
Keyes gave birth to their daughter, Elska, who quickly became the centerpiece of his work. Drawing from his 
favorite fables and a longing to create a utopia for Elska to inhabit, he began staging photos blending together the 
tradition of family photographs with a whimsical fairy-tale world he was encountering through the eyes of his first 
child. 

Now almost six years old, Elska has become a pivotal contributor to her father’s creative process, and the work, 
Alario tells TIME, reflects that evolution. 

“There’s a photo of Elska following Marguerite down a path in the woods, and I just sort of plopped her down there 
like she was this prop or this doll while I set up my camera,” Alario says. “But now, as she’s started moving more, 
it’s physically harder to capture her on slow film. Or sometimes she’ll just say, ‘No,’ and that’s really changing 
things.” 

As an undergraduate student at Massachusetts College of Art from 2002-2006, Alario learned from Nicholas Nixon, 
Abelardo Morell and Barbara Bostworth; in fact, he still uses a 4×5 camera, to which he was introduced at MassArt, 
for the majority of his work. The conflict between capturing an often uncontrollable subject through a process he can 
control to the finest detail, is part of a larger duality in his work, one that blurs boundaries between subject and 
author, darkness and humor, documentary and fantasy. 

“I’m always thinking in binaries, like good and evil playing itself out, and how kids are always on the verge of being 
these crazy, wild things and tame, structured things,” Alario explains. “There’s always this push and pull between 
us. In some ways it’s a documentary of my family, but in other ways the family becomes these surrogate characters 
for a story that’s perhaps more universal.” 

Alario says that lately, he’s turned to a more documentary approach, and has had to loosen up and let Elska, 
increasingly aware of the camera’s presence and growing into her role as a performer, take charge. 

“If I were smarter, I’d probably trust her even more,” he says. “She functions on instinct and passion, and it’s so 
clear. She’s a ham when she’s performing. She knows how badly I want to get a shot sometimes, so she plays with 
me. Eventually I can see having to bribe her to get photographs of her. There’s going to have to be an exchange. I’m 
going to have to make it worth her while.” 

 

Scott Alario is a photographer, father of two and visiting professor at Alfred University in Alfred, New York. His 
first solo show in New York is on display at the Kristen Lorello gallery through July 18. 

Krystal Grow is a contributor to TIME LightBox. Follow her on Twitter and Instagram @kgreyscale 

 

 

 

http://time.com/3809866/scott-alario-our-fable/ 
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Scott	  Alario:	  What	  We	  Conjure	  @Kristen	  Lorello	  
By	  Loring	  Knoblauch	  /	  In	  Galleries	  /	  June	  22,	  2014	  

JTF	  (just	  the	  facts):	  A	  total	  of	  9	  black	  and	  white	  photographs,	  framed	  in	  white	  and	  
unmattted,	  and	  hung	  against	  white	  walls	  in	  the	  small	  single	  room	  gallery	  space.	  All	  of	  the	  
works	  are	  archival	  pigment	  prints	  mounted	  to	  rag	  board,	  made	  between	  2011	  and	  2013.	  
Physical	  dimensions	  are	  either	  12×15	  (in	  editions	  of	  5)	  or	  19×24	  (in	  editions	  of	  3).	  This	  is	  
the	  photographer’s	  first	  solo	  show	  in	  New	  York.	  (Installation	  shots	  below.)	  
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Comments/Context:	  As	  a	  general	  rule,	  photography	  doesn’t	  do	  so	  well	  with	  the	  imaginary.	  
Stand	  two	  kids	  in	  the	  yard	  with	  sticks	  in	  their	  hands,	  and	  in	  their	  minds,	  they	  might	  be	  
wizards,	  or	  knights,	  or	  princesses,	  or	  ninjas,	  but	  from	  the	  camera’s	  indifferent	  perspective,	  
they	  tend	  to	  be	  kids	  in	  the	  yard	  with	  sticks	  in	  their	  hands.	  That’s	  what	  makes	  Scott	  Alario’s	  
recent	  photographs	  so	  unusual;	  they	  capture	  the	  engrossing	  interior	  magic	  of	  childhood	  
imagination	  with	  surprising	  fidelity,	  even	  when	  the	  props	  are	  improvised.	  
Regardless	  of	  whether	  the	  central	  subject	  of	  his	  photographs	  is	  his	  daughter	  or	  someone	  
else	  (himself,	  his	  wife,	  the	  family	  dog	  etc.),	  his	  pictures	  feel	  like	  they	  have	  been	  seen	  
through	  the	  eyes	  of	  the	  child.	  Mom	  wears	  a	  head	  lamp	  and	  hold	  up	  a	  plastic	  ball	  in	  the	  
backyard	  darkness	  –	  and	  we	  see	  an	  astonishing	  shining	  moon.	  Plastic	  Playmobil	  toys	  float	  
on	  the	  still	  surface	  of	  the	  unused	  hot	  tub	  –	  and	  we	  see	  a	  kayaking	  adventure	  with	  plenty	  of	  
danger.	  The	  daughter	  stands	  atop	  a	  stack	  of	  piled	  up	  deck	  furniture	  wearing	  a	  paper	  mask	  
and	  engulfed	  in	  billowing	  fog-‐maker	  fog	  –	  and	  we	  see	  some	  kind	  of	  triumphant	  primordial	  
ritual.	  Even	  washing	  the	  dishes	  with	  Dad	  can	  be	  transformed	  into	  something	  fun	  if	  they’re	  
wearing	  matching	  aprons	  and	  she’s	  on	  his	  shoulders.	  

Part	  of	  the	  magic	  Alario	  is	  conjuring	  up	  comes	  from	  his	  use	  of	  multiple	  exposures	  and	  
sandwiched	  negatives.	  Several	  versions	  of	  his	  young	  daughter	  twirl	  in	  the	  darkness	  
wearing	  a	  sparkly	  cape,	  the	  stars	  overhead	  multiplied	  into	  layers	  of	  pinprick	  brightness.	  A	  
handful	  of	  v-‐neck	  t-‐shirts	  hang	  on	  a	  clothesline,	  alternately	  illuminated	  by	  Alario’s	  
headlamp.	  The	  dog	  digs	  in	  the	  mud	  for	  a	  buried	  white	  Frisbee	  in	  the	  glare	  of	  car	  headlights,	  
echoing	  itself	  and	  decorated	  with	  sparkles.	  And	  a	  nighttime	  cuddle	  under	  the	  warmth	  of	  a	  
blanket	  becomes	  a	  covering	  of	  brilliant	  cosmic	  light.	  Each	  scene	  is	  the	  starting	  point	  for	  a	  
visual	  fairy	  tale,	  a	  creative	  pantomime	  open	  for	  fanciful	  interpretation.	  

Perhaps	  due	  to	  the	  young	  age	  of	  his	  daughter,	  Alario’s	  photographs	  seem	  more	  Meatyard	  
than	  Mann;	  the	  innocence	  is	  still	  fresh	  and	  open,	  the	  ideas	  still	  dreamy	  and	  participatory.	  
Until	  she	  gets	  older,	  there’s	  still	  plenty	  of	  castle	  building	  to	  do.	  

Collector’s	  POV:	  The	  works	  in	  this	  show	  are	  priced	  as	  follows.	  The	  12×15	  prints	  range	  
between	  $800	  and	  $1000,	  while	  the	  19×24	  prints	  range	  between	  $1200	  and	  $1500,	  both	  
ratcheting	  up	  based	  on	  the	  place	  in	  the	  edition.	  Alario’s	  work	  has	  not	  yet	  reached	  the	  
secondary	  markets,	  so	  gallery	  retail	  remains	  the	  best/only	  option	  for	  those	  collectors	  
interested	  in	  following	  up.	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
https://collectordaily.com/scott-‐alario-‐what-‐we-‐conjure-‐kristen-‐lorello	  
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Scott Alario is a photographer based between Providence, RI, and Alfred, NY. In his 

series What We Conjure, Alario uses black-and-white film and a large-format camera to 

picture his wife and children as the cast of a mystical and elegant play. Tonight, Alario's 

first solo show in New York opens at Kristen Lorello Gallery on the Lower East Side. We 
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talked about what it means to use your family as subjects, other photographers who 

have done this, and selling personal photographs as a commodity in the art market. 

  

VICE: Let’s talk about your show. It’s at Kristen Lorello Gallery, which is a place 
I’ve never heard of. 
Scott Alario: The gallery just opened—in April. It had one other show, and I’m the 

second. The owner, Kristen, worked at a bunch of different galleries before starting her 

own, and she’s well versed in painting and sculpture. It’s interesting to talk to her about 

photography.  

  

I think it’s good for photographers to be in a gallery that shows painters and 
sculptors too. I mean it’s cool that there are photography galleries, but I think it’s 
better for everything to be together. You teach photography at Alfred University? 

Yeah, but that’s another multidisciplinary place because there aren’t majors, or defined 

specific majors. It’s like everyone’s just doing whatever they want.  

  

Does your family come to Alfred with you when you teach there? 

Yeah, they’re there with me hangin’ out. And my daughter’s five and a half and she’s 

going to school. And we just had a baby in October. 

 

What’s his name? 

His name is Marco, Marco Moon. His five-year-old sister named him. She was like, “We 

have to call him Moonlight; we’ll call him Moony for short.” So that’s what we call him. 

 

The pictures in this show are of your family. 
Yes, the pictures are a continuation of my series What We Conjure. There are ten 

pictures in the show. They’re grouped in terms of palette, mostly, and formal things, like 

darkness. I shoot a large-format, 8x10 camera. I had a pretty formal photographic 

upbringing. 
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It’s work about your family, and the relationship you have with your daughter and 
your son. What are you trying to do with these pictures? 

For me the work has become less about my specific family and more kind of about little 

performances or little stories that my daughter, Elska, and I create together, and it kind 

of became about play. I was really excited when they started to speak to something 

more spiritual or symbolic. I guess we’re kind of spiritual in like an animistic sense. We 

put spirits in everything, like the trees, the rocks. It’s a thing I do with my kid. 

  

What do you mean you put spirits into everything? 

It’s interesting for a kid to project life into things. So the work includes these gestures 

towards spirituality and these performative ritualistic elements, but this all all happens in 

the context of the everyday. I’m always so worried about kitsch and cliché and being 

cute, so I want the work to also have visceral content. I want it to talk about the value of 

life, the nature of fear, and stuff like that. 
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Why do you stick with black-and-white? 

Originally the black-and-white thing was a practical issue. I had the 8x10 camera, and I 

was able to make contact prints inside my home. I didn’t really miss color. It’s just 

another filter, another interruption in the work for me.  

  

What is your process like? Seems like these pictures happen over the course of 
your life.  
Making these pictures is something I really enjoy, but sometimes asking to moderate my 

life, like asking my family to take pictures of them all the time, can be a challenge. 

Sometimes I have to coax them into participating, but I think when they see the images, 

when they see the prints, they share the excitement that I have for them. I’m always 

trying to plan things out, but oftentimes things that happen inadvertently are more 
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interesting. I think photography is very good for that—freezing these amazing 

accidents.  

  

 
  

How do you feel about Sally Mann? 

I really like Sally Mann. Her pictures have a sort of 90s vibe to me, but maybe just 

because that’s when they were made. There’s a lot of sexuality and darkness projected 

into the work—perhaps by Sally. Maybe that’s how their life was, but maybe it’s all a 

performance, and that’s really interesting too. I like Sally Mann’s work. 

  

How do you feel about Emmett Gowin? 

I like Emmett Gowin. 
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Yeah, I think Gowin’s better. 
Emmett Gowin’s a little more comfortable with taking a bad picture. You know what I 

mean? Like taking a picture that doesn’t make sense. I think Sally Mann’s work might 

make too much sense. 

  

Thomas Roma. Harry Callahan. I’m just thinking of other black-and-white pictures 
of photographers’ families. These people have made work about their personal 
lives for a wider audience, but they still end up with a really beautiful family 
album. 
Yeah, it does become a documentary of my family. I’m not afraid of that happening. 

Emmet Gowin talks about making work about things that you love, putting your head 

down, and not really caring if it’s going to be read well, or if people are going to connect 

to it. He talks about staying close to the things that you are passionate about. 
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I worked at the RISD museum when I was in grad school, and I would get to dig through 

prints of Harry Callahan’s work. I really felt a sincere connection. I did my undergrad at 

the Massachusetts College of Art, and studied with Nicholas Nixon. 

  

He’s another 8x10 black-and-white photographer who photographs his family. I 
think it’s a good thing whenever pictures can be useful in a real way, in peoples’ 
lives, but it’s interesting to think about selling pictures like this in the 
marketplace. Is it your first solo show in New York? 

Yeah, it’s my first show in New York. It’s just ten pictures, so it’s pretty small. The 

gallery is really tiny and cozy. It’s the most ideal way to show my work in New York City 

because it’s pretty alive. 

  

How much does a picture of your daughter go for? 

$800. 

Ten pictures from Scott Alario's What We Conjure will remain on view at Kristern Lorello 

Gallery from June 5 through July 18, 2014. 
	  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
http://www.vice.com/read/tonight-in-new-york-scott-alarios-what-we-conjure 
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Laura	  Larson,	  Scott	  Alario,	  and	  Christopher	  Williams	  

Remember spirit photography? Not that you were there in its heyday, in the nineteenth century, but then neither 
were the spirits.  

If you have any associations at all, you probably think of mistaken longings and a sham. Yet art, too, channels 
desires and artifice, almost by definition, and so does Laura Larson. She evokes both those old photographs and 
modern interiors, in search of a woman's life. There she finds a dark magic, while Scott Alario finds a brighter one 
in the comforts of family. Both humanize photography's magic, while restoring the strangeness of a familiar 
medium. For them, strangeness need not mean distance. .. 

Do	  you	  believe	  in	  magic?	  

Scott Alario believes in magic, the kind in a little girl's bedroom or his own backyard. He had always believed that 
his family belonged not so much to him as to the universe, ever since he became a father. One past series of 
photographs relied on a UV sensor meant to track game, lending eyes the beady shine of extraterrestrial beings. 
They have the characteristic optimism of much American Surrealism, but they belong to something wilder and the 
night. Another series stared directly at the sun, and a third sums up Alario's world in its very title, Our Fable.  

He is still after that shared fable and a shared magic, in "What We Conjure." Visitors enter their private world just in 
stumbling on the gallery—up a back elevator on an otherwise active Lower East Side block, but with minimal street 
signage hastily thrown together. The show contains just ten large-format prints (although the full series runs longer), 
presumably because conjuring takes care and attention. It, too, belongs largely to the night, even in a hazy sunshine. 
The title could be a pun, leaving open who is playing tricks—the subject or the photographer. Yet the magic lies just 
as much in their intimacy and collaboration.  

They go about their daily routine, napping or hanging out by the clothesline. The father does the dishes, back to the 
camera, the child on his shoulders raising her arms to the window and loving every minute. Another past series 
conjured up a deeper history, dropping children into vintage prints of arctic and lake explorers, as Frontier Fathers. 
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This one requires less irony and less 
special pleading. The masks are all dime-store plastic and, as the saying goes, seriously funny. Their wearers keep 
all hours all the same.  

Photography has always veered between powerful impulses—toward magic and toward the truth. Think of the 
gleam of a photogram and the testimony of street photography. Yet the two impulses have a way of spilling into one 
another as much as Postmodernism might wish. Which comes forward most when Robert Mapplethorpe confronts 
death? Has Photoshop dispelled the magic once and for all, or is it just another tool in the service of the 
imagination? Alario's twist is to perform his magic on the cheap and to make it as familiar as home.  

The mother kneels, eye clothed, while holding above her head a white disk to catch the moonlight, like a moon 
itself. The father stands with his face covered by clothing on the line and a still brighter light. The child climbs a box 
wrapped in a tarp, on her way to the sky, and rests in freshly fallen leaves, on her way to the earth. A dog paws in 
"moon mud." I have no idea how far the family lived from civilization as we know it, in the course of two years in 
Rhode Island and Maine, but it can claim the proximity of a backyard and the depth of the woods. Toy boats float in 
an outdoor wooden hot tub, as if on the edge of the wilderness.  

The photographer's side of the magic act amounts to long and multiple exposures. They pick out the texture of the 
leaves—or of the fur that the girl holds out like a magician's cape. They cover her with the stars and leave her 
transparent to the night. They allow Alario five copies of himself at the clothesline. He is up to his old tricks in a 
digital age, but he is not looking back. Children grow up quickly, and the old magic may soon be gone.  

... 

Laura Larson ran at Lennon, Weinberg through September 13, 2014, Scott Alario at Kristen Lorello through July 
18, and Christopher Williams at The Museum of Modern Art through November 2. 

 

http://www.haberarts.com/alario.htm 
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